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1/text



The Janmari Manifesto
A non-verbal manifesto.

I bring together two characters: Janmari and Philippe. 

Janmari is an autistic child that educator and writer Fernand Deligny 
met in 1967, and with whom he remained until his death. Janmari is 
the most well-known personality among the experimental network 
Deligny created towards the end of his career to work with autistic 
children who also suffered from mutism. His group was active in the 
Cévennes region in France from 1968 until the 1990s. The essential 
idea was to create a milieu which would provide the children with an 
alternate mobility, somewhere between dance and object. Janmari 
emerges from this story as an exceptional being, endowed with 
special capacities, and a gestural language all his own. My intent was 
to discover to what degree Janmari and his world might constitute a 
model, or even a manifesto. 

Philippe is my father, Philippe Fouché. A stroke suffered in 2015 left 
him paralysed on one side of his body. Now he lives in a care facility 
and is confined to a wheelchair. 

Janmari and Philippe both require assistance. As does everyone, 
from the most powerful to the powerless. Nothing and no one exists 
alone. We are all both assistants and assisted. 

Over these months of the pandemic, we filmed thirty-seven actions 
in the exhibition space itself, which is presented as an environment 
occupied by objects (accessories and/or sculptures), and a viewing 
area. A montage of filmed actions is presented on three screens, 
each associated with a title: Philippe, Assisted Life, Janmari’s 
Memory.

Deligny imagined that autistics possessed a memory “that was in 
a sense resistant to symbolic domestication, somewhat absurd, 
one that would be struck by that which has no meaning, if you take 
‘struck’ in the sense of imprinted.” I like this idea of a memory that is 
“somewhat absurd” – absurdity is liberating.

Florian Fouché, September 2020

Manifeste Janmari / The Janmari Manifesto, 
an exhibition by Florian Fouché 
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The actions were conceived and filmed 
by Florian Fouché, in collaboration with 
Yannik Denizart and Philippe Fouché, and 
with the assistance of Martín Molina Gola.
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2/exhibition views at 10 rue Saint-Luc   
 





objet repère?
[spoted object?]

55 secondes

le couvert 

1er décembre 1969, 
Fernand Deligny 
à Jacques Lin

objet repère?
[spoted object?]

la vaisssssssselllllllllllle

l’asile d’en bas
[outside]

Ce gamin, là



caresse

peau

Ce gamin, là





peau

peau

agent.e en pause

protections

verticalisatrice

risque de fausse route

le perroquet

rééducation

l’incontinent

Left screen : Philippe
Central screen: Mémoire de Janmari
Right screen : Vie assistée

balai et bassine



Balai

Bassine



3/filmed actions

The actions were conceived 
and filmed by Florian Fouché, in 
collaboration with Yannik Denizart 
and Philippe Fouché, and with the 
assistance of Martín Molina Gola.
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4/sculptures
and« spoted objects? » 



l’asile d’en bas
[outside]

Door, wood, plaster strips, drawings with pencil and charcoal, paint, casters, dirt

70 x 70 x 215 cm



le couvert

Concrete, plastic forks, metal forks

110 x 110 x 6 cm



55 secondes
[hung from the bulb of a ceiling-mounted light fixture]

Metal fork, raw modeling clay, magnet, halyard

Dimensions variables



le couvert

Wood, plaster, paint, metal forks, metal knives

110 x 200 x 35 cm



Ce gamin, là

Wood, aluminum, cardboard, faux fur jacket, moth balls, raw modeling clay, 
halyard

35 x 55 x variable height cm



1er décembre 1969, Fernand Deligny à Jacques Lin

Table, plaster, raw modeling clay, string, paint, waxed canvas with hay pattern, 
pencil, cardboard cup, cigarette ends, glue, needle

90 x 68 x 110 cm



Fernand Deligny, Correspondance des Cévennes, 1968-1996, Paris, L’Arachnéen, 
critical edition by Sandra Alvarez de Toledo, 2018



la vaisssssssselllllllle

Wood, paint, dishes

500 x 28 x 46 cm



objet repère? [spoted objetct?]

Stick with traces of dog bites

28 x 5 x 3 cm



objet repère? [spoted object?]

Lime [placed on a radiator]

24 x 2,5 x 1 cm



objet repère? [spoted object?]

Silver cloth, pieces of plates, glue, staples

150 x 150 x 20 cm



objets repère? [spoted objects?]

Magnets [placed on a radiator]

Variable dimensions



objets repère? [spoted objects?]

Pieces of tape, hair [on electric meter cabinet]

Variable dimensions



objet repère? [spoted object?]

Glass, water

Variable dimensions



objet repère? [spoted object?]

All the pieces of a plate, glue

22 x 16 x 3 cm



peau

Fabric, glass food jars, soil, labels, indelible ink tracings, disposable caregiver 
coveralls, magnets, nails

Variable dimensions



recoin de visionnage

Wood, paint, casters, mattress, fabric, tightening strap, flat screens, media player, 
USB keys, speakers, polystyrene, construction site projector

Variable dimensions



objets repère? [spoted objects?]

Pieces of raw modeling clay, cake pan, pieces of broken glass

Variable dimensions



rééducation

Wood, shoes [lighting by construction site projector]

60 x 30 x 40 cm



objet repère? [spoted object ?]

Sewage disposal line, plaster, cork, paint [noise and heat of hot water]

100 x 100 x 300 cm



caresse

Acrylic non-woven

Variable dimensions



le perroquet [the parrot]

Wood, paint, soil, tightening straps, quick buckles, disposable cups, raw mode-
ling clay, cigarette ends, saliva, matches, halyard

60 x 10 x 30 cm

July 21, 2017, Noisy le Sec

Dear Philippe, 
Before leaving, I made you this parrot. You 
can hang it on the left armrest of your chair. 
You will be able to let cool down the coffee cups 
that are too hot from the vending machine : one 
for you and for your guests, there are even two 
extra holes. I made a bottle rack too. You can 
also use it for the keys of your room and for a 
good bundle of napkins. 

Have a nice summer, 
Florian 

Philippe used the « parrot » only 
once. The fixed accessory made 
it difficult to enter the elevator 
and all narrow passages became 
impassable. 



l’incontinent

Studio background paper roll, boxes of Auchan «Thumbs up» tissues, Marseille 
soap, halyard

250 x 150 x 25 cm



peau

Fabric, acrylic non-woven, glass food jars, plastic bottle, disposable caregiver 
coverall

Variable dimensions



balai et bassine

Broom, basin, plaster, clothing store dust, buttons, plastic diamonds

Variable dimensions



verticalisatrice

Stumps, soil, telescopic prop, fabric, plaster, clothing store dust, buttons, plastic 
diamonds, rope, protective foam, straps, plastic protective angle

100 x 100 x 300 cm



risque de fausse route 
[hung from the bulb of a ceiling-mounted light fixture]

Disposable cardboard cup, cigarette butt, used matches, fork, raw modeling clay, 
halyard

60 x 30 x 40 cm



agent.e en pause

Waiting room chair, plastic bucket, mop, nylon wire

60 x 70  x 150 cm



protections

Jeans, dress, glass food jars, disposable mask, comb, scissors, tulle

35 x 35  x 100 cm
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_ The emergency and SMIT care teams of the Bichat hospital (Paris) and  
especially Dr. Bironne.
_The Croix Rousse hospital (Lyon), the Pierre Wertheimer neurological 
hospital (Bron), the Val Rosay rehabilitation center (St Didier au Mont 
d’or), the André Grégoire hospital (Montreuil) and all the other hospitals 
where Philippe has been cared for since 2015.

_Le Centre national des arts plastiques (Cnap), especially Estelle Moy 
and all the members of the 2019 commission of the « Soutien à la 
création ».

With the support of the Centre national des arts plastiques 
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